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The aim of the present study was to investigate the developmental changes in the
relations between narcissism and aggression of pre-adolescence and adolescence.
Measuring narcissistic tendency (NPI-S) and aggressive tendency (BAQ) of 572
participants who were elementary school, junior high school, senior high school and
undergraduate students, the correlations among scales and subscales were examined
for each participant group. The results showed significant positive correlations
between narcissism and aggression, which replicated major results of other former
studies, but there were some novel findings in developmental changes which
demanded further exploration.

Analysis of Dryden’s Attitude toward Foreignness
from the Viewpoint of Operas:

His Political Stance in King Arthur

URAGUCHI, Rima

Dryden’s political stance has often been discussed from various points of view. In
this paper, I discuss his political stance as well, focussing on his attitude toward
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operas, which were imported from Italy. His attitude toward foreignness has much
importance when we discuss his political stance after the Revolution in 1688, for he
is thought to have had a Jacobitic stance after the Revolution. Critics say that
Dryden rejected William and Mary, who had come from Netherlands to govern
England, as well as he rejected operas. My contention is, however, that Dryden did
not reject them but accept them, and that his acceptance can be seen from his
attitude toward operas.

Firstly, his attitude toward operas before he wrote them is surveyed. Secondly, his
attitude after he wrote them is analysed. Next, the prologue of King Arthur, which
was written after the Revolution, is discussed, and finally, to clarify how his
acceptance of operas (foreignness) is reflected in the text is attempted.

Developing an English Listening Course for Low Proficiency

Japanese University Students

ELLSWORTH, Ian E.

The following paper describes how to develop an English listening class for low
proficiency Japanese university students. An underlying theory of listening is first
addressed. The paper then details the instructional principles that guide the course.
From these principles, a course rationale is created. The rationale includes the
description of the students, their perceived affective and linguistic needs, and the
course goals (to increase motivation and confidence) and objectives (to improve top-
down and bottom-up listening comprehension). Following the rationale is the course
content, which includes the skill areas covered, the method of syllabus organization,
and the sequence of the content. Finally, five sample teaching activities that
promote listening comprehension are explained. These activities are related to the
theory, instructional principles, and course rationale.
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Action Research: A case for task based language teaching

HARDY, Darrell

This Action Research project is an investigation of the behavior of students in a
second language class (English) at a language vocational school (semmon gakko) in
Tokyo in an attempt to identify and quantify the students’ reluctance to speak
English and participate in classroom activities and to search for a solution to
improve student interest and participation. Here, a task based lesson plan was
adopted in an attempt to remedy the problem and students responded positively to
this style of communicative language teaching. The results support similar finding
that task based lessons engage students and that they generally respond positively
when forced to use language to complete “tasks” in the classroom.
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The Effect of Planning on Oral Output

ROBSON, Graham

Planning before speaking is important to give the L 2 speaker an opportunity to
formulate what they need to say, paying attention to both grammar and meaning.
This paper takes a critical look at five articles from the SL field and how they have
used planning in their studies and what results have been found. This paper then
goes on to explore ways to improve on these studies to control reliability and
validity for future studies involving planning.
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Japanische Morphosyntax:
kommentierte Ubersetzung der Szene ‘Seiyoo-zuki=no kiki-tori’
‘Halbwissen eines Liebhabers des Westens’ aus dem ersten Band

der Kurzgeschichtensammlung ‘Aguranabe’ von Kanagaki Robun.

SPONHEIM, Olaf

Die vorliegende kommentierte Ubersetzung behandelt die Szene ‘Seiyoo-zuki=no
kiki-tori’ ‘Halbwissen eines Liebhabers des Westens’ aus dem ersten Band der
Kurzgeschichtensammlung Aguranabe ‘(im) Schneidersitz (vor dem) Rindfleischtopf’
von Kanagaki Robun.

Neben Shikitei Samba (1776-1812) zahlt Kanagaki Robun zu den bekanntesten
Kokkeibon-Literaten. Wie sein Vorbild Shikitei Samba hebt Robun Vertreter
unterschiedlichster Gruppierungen auf die Biithne, wobei der Schauplatz der 19
Geschichten des Aguranabe das Rindfleisch-Restaurant Takahata ist.

Der Text wird mit Hilfe der in den Werken “Japanische Morphosyntax” (1995),
“Einfahrung in das klassische Japanisch” (1991) und “Klassischjapanische Lektiire:
Genji no Monogatari” (1991) von Rickmeyer verwandten Analysetechnik und
Terminologie iibersetzt. Bei dieser linguistischen Analyse werden die von Rickmeyer
verwandte Terminologie, die Morphembezeichnungen sowie deren Abkiirzungen
weitestgehend {ibernommen. Die Lexeme werden wie folgt dargestellt: Verb (V),
Adjektiv (A), Nomen (N), Nominaladjektiv (K), Adverb (M), Interjektion (I). Die Affixe
lassen sich in Prafixe (-qg), Flexive (), Suffixe (-v, -a, -k, -n, -m) und Partikeln (=v, =a,
=k, =p) unterteilen (Rickmeyer 1995, S. 133).

Zielsetzung dieser Analyse ist es, eine Ubersetzung anzufertigen, die sich
moglichst nah am Originaltext bewegt und dessen urspriingliche sprachliche
Struktur erhilt. Die Dependenzstruktur-Grafiken komplexerer Satzstrukturen
werden im Anhang abgebildet.
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