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FZ A4 7~ (John Dryden, 1631-1700) OfEmIZBI$ 28281213, HROBIAHIIL
5RO bDNE V. FIATFVEIEZOTONT U FL AP EDBBELLHETH-
72728, TRIIBERTHS ). KR THHEOBIEMVBIZOWTERTBH, 22
TRHRATFIA TV OERMIIHTEEZN, BRI IHTHZRHITERL
2ET, WMOBUAWNSZZH S T, ARFIEOBBA, A V7TV FhbkFE
NIZBDTIE RV ARFEA Y TTHEEN, A V75V FiIcFEbATh, &
DHE S DEIAG, FRIICNTEEZRZRELIET, FIA4F 0 OHEBIC
NBEZEDRTELTHA),

FIA4 7 ONEBREV) DI, BRRETIENTELVETH S, LWnIDD,
FIATF BT T IDORKIZT 4 ) TEANA V7T Y REMIZHRN 272012, K
WHAL LTOULZROBIADRBEEI ORI L Lo bTHD, FI4
T OBEEGUBOERIZER SR TV ARV, RONEESRLEL LT, %4
BEGUBEOBIGILIGR T 4 VT AT 2RERZEL LN TELDOTIE AW
A |

LEFEWmUBEDOIESR, Don Sebastian (1690) % Cleomenes (1692), F72F
T ORRTEPNT WD King Arthur (1691) %2 L&, LIZLIEY 4 U 7 2804



DYER L LTHAEINDL Y, L L, FILATVOIXRTBERD L, BITHE
DL L CEIHERDBELRLTWZEREA VWA LYED S, KRITBVT
1%, TTFIAFVOFRIISHT H2EHLZED, HONEFRLALMILLL
T, LBEGUBICEINIT RS King Arthur CEREXTTWL, FJ
A5V RAEICHT 2 BBREERORBTIIED L IICRL TV E0h. DR
24 ) 7 AHHOER E RDMFRIZL VA, FIA4 7Y ONEBRZH LT
HZET, WABLTLLY 4T AR LZRTE 2V E W) Flzk —HRuars
ZONBDTREDSD Do

1. VOB TORI AT OFNFICHT HEE

17THA L2 BEA Y TFTVRTE, A7V TRTITVADL Ao TEZFNR
FIHRFATL TN, ShiZT75 Y RARBYDOF ¥ — VX 2 1S, HEOEREZIFA
TV Thb, —H, AFVTRTTVAPLFINRTPALAEEIZBNT,
WIRA V7T Y RO BRLEBPHMAGDINTH LYPFEL T, YA 7
ThsrY NEDPLDFRS, £ V75V FDIAY, ZODZEMMPE SITHFEL,
RBIY o,

KA FURARTOPELR KO0, b ) EZORY, BH»LOFRT
BA VTS FCBASH, £ F5)TOARTEL VT TV RO RS EFRED
HolBETH o7z FIATFVIIARTHFASTL BERBIC, F IR

(1) Pittock 1&, F5 A4 5 ® Cleomenes B EMBEEEZF VW22 W) & T, £LTDon
Sebastian 25Y ¥ AL FOBAER LI EW) ST I ERmLES (35, 94-
107). ¥ 7z Bywater iX, Cleomenes %% L.if % 25 1L S - HEI LT H T
WA (93), ThbVrand MRBEREREI N2 TH S TREEIEH V.
¥ 7=, Price, Moore, Pittock & i3 King Arthur I281F 5 ¥ ¥ 2,54 MHIHE %2 /R
®BLTWw5,

(2) FRFIE, BICFIAF U RNTTIEELBDEDN, GAIKONLSE LWV F
WhDb, REFKICLZEIIBLFITA—T+ LA LEPEET Y TOEKX
LMD, ELLIHHBLTVALEI LR, KB OHEERTLVWHIZET
5 (UWTFHEQEED, )5, A7 DEHIX The Rise of English Opera &%
BL7).



POV V)b TRZV, TNREZSHH, FRFIFLTIRVWEEZF->T
WiRrolze WATVIED/2ANRFIIHLT, FIAFVIRIE- XY EHERXELT
Who UTO5RIZE, FBIGVBHAINLBRICHEIEFE-EETHL (Prologue and
Epilogue Spoken at the Opening of the New House, 1674), Drury Lane {23
% Theatre Royal iZKHBETHEF, “EBFICEREINLD, FOEHICIZ7 T >~
ARAZ VT HOHDFXTOWHBHLHFE T2 (Wasserman 25), K54 7
ECZT, ARXTIEHLTOZDODEZZHLNIILTWA, HE—IZ, FXF1EE
BRBPBERIELZDDIEL VW) T L, ZLTEIIL, TRFEBRFEIFHEPLTVS
EnHZEThb,

For Fame and Honour we no longer strive,
We yield in both, and only beg to Live:
Unable to support their vast Expence,

Who Build, and Treat with such Magnificence;
That like th’ Ambitious Monarchs of the Age,
They give the Law to our Provincial Stage:
Great Neighbours enviously promote Excess,

While they impose their Splendor on the less.

"Twere Folly now a stately Pile to raise,

3) HEIER (court masque) D E LTIk, REWOEM KRy v A0 & T h
2EVHTE, ZFLTIARF2—2DHFENFETONE, B F25050 725
DBEFARPKII LD 072V FHIZBWT, 41 F7)7 - ARG EEFRR-TVE, T
EBIFOBHAOBIZMINTVW/Z2DT, LFI¥F 44—+ DT R ot 72
FIREIC, Blod L OB LY (afterpiece) ¥ Y & (jig) diThbhd L%k
2o FYRARTAN—RNAL TOBRBEWMESTNT v FRFV VA% EGbERLDT
HY, THEBEDONT Y FFXRFIZETORIES72,

4) BmADAFVR - FXRFLEEbNTWS The Seige of Rodes 1316564F12 i X
720 7 2+ b (Wiliam Davenant, 1606-67) 25 OEROIEZETH Y, LF 4
TA—T 2o Tt EbhTwd, Chz&opFeLTA ¥ 7T ¥ Figt
RIVBASTL BEICeDb, 1277, TOMERICIITAZIEVERST D Ho 77



To build a Play-House while You throw down Plays.
Whilst Scenes, Machines, and empty Opera’s reign,
And for the Pencil You the Pen disdain.

While Troops of famisht Frenchmen hither drive,
And laugh at those upon whose Almas they live:
Old English Authors vanish, and give place

To these new Conqu’rous of the Roman Race;

More tamely, than your Fathers You submit,

You'’r now grown Vassals to ’em in your wit:
Mark, when they Play, how our fine Fops advance
The mighty Merits of these Men of France,

Keep Time, cry Ben, and humour the Cadence:
Well please your selves, but sure ’tis understood,
That French Machines have ne’r done England good:
I wou’d not prophesie our Houses Fate:

But while Vain Shows and Scenes you over-rate,
"Tis to be fear’d—

That as a Fire the former House o’rethrew,

Machines and Tempests will destroy the new. (17-24, 33-53)

COEIZIZT T VR, £ FN)TRODFNRTBAEKICE A SN, Dorset Garden
® Duke’s Theatre IZBWVTIEARI B LEI N TV, FIATFTYIRIZT, £
DZEIZDVWTERL T,

FTFIGATFVRARTOFEIL, N> THIREIZEMT 5, A
ST BI A K720, Theatre Royal RO ARFICFEEZRE) L LT o
7z (Wasserman 25)o FI4 70 d4ARIF% LETIFRMI VI L 2@BDHTW
% (“Unable to support their vast Expence”)o L THXRFIZEBEVFLEL
Ena23 TR, TITEBRE] (“excess”) DHDHDHI L HHDOEV EFENR
FAod, ZLTEERLLTOLHE,PLD, ARTRFIA T UL > TRITA



MBS DEST2DTHA 9o FBBRBEOLDIZEIPNZFICLEDLLT, &
DFIARTEHHTE T LIHRIBEL T B,

FIATFTUDBART 2R LET 2B E LT, ARIPEELF-TVET:
DIZBIDNZHD % { 2572 (“You throw down plays™) & W) HEHESEIFLN 2
2590 [ZBE%] (empty”) FXFVFITHoTWBLDIZ, £ V7TV FTEFR
T THEEINTWRIAHREIZHR 5, Theatre Royal iIZZFD &5 7%, AxFi12ko
TRIPERIZZ2EN TV A RED T CHESN, 2L TEA, HEFRIHL
HINZWZTTRL, TORERLIERLATVWAZ L HEMEINS (“Od
English Authors vanish, and give place / To these new Conqu’rous of the
Roman Race;”)o ANFEBREDOBMERZFTHL, BEOBERICHELEL
5ZTWbDTH b,

72, FIATVRARGIIHTLBBOEERGFDA A -V TERHT B, F
FEA 7T NI [#ULAT] (“impose”) SR BDTHY, 2ZhbidA v
T3 REAZNTHNETHLEN) LD, GLALWICE oL v 75
FAF AT RIS ) ML SNk 4 A= TS RBE DB, FIAFY
DBELERE, IRIVBEZTHLEVH) A A—VrEANT,

FIATUBARGTEBRFOLA A=V L L HICRA TV IE, RT3
(“Conqu’rous”) EWIHIEBHADNLIMEZ B, 79V A, AV TOFRTIL, &
BREEMICL > THRUNTLE - 27 DIERGHERE TIE AV FRTIZEBA
BTHY, AV7 7V FILEoTRBEDDDOTLE RV ZLTZORAEIC,
A Y77 FAR THRGE] (“submit”) § %, % ZiCidnts 2R HFEEET, 4
FNVTIEREENTA VY TT Y FEVNIALA—VIRE, SNOOBENLIL, X
LRICEBIZEIN TN DA ¥ 7T v FEROEB L FEICHEERIFEZ 5,

K472 0%k, HED S DA RGHFAT-> TV BIRIISH L TEE 2R
bo 77 YVADFNFD [#E]| (“Machines”) 34 ¥ 75 ¥ Fitk o TREDD
DT RV 72, TIVo 7B DDOEZBAFMEL T3 &, KETHISHEL
HiZZ o2k )2 [E] R [J] (“Tempests”) 25H L TE BB E2EKBEICL
TLEH., 22T [ (“Tempests”) &, ¥ % N7 =) (Thomas Shadwell,
1642?-92) @ The Tempest (1674) TH2EEZ bN b, ZHIF16744E 4 A



Duke’s Theatre THEEENEZFETH > 72AXRITEMTH S, FIA T VIIHAL
M, ARFEFIZE o THLLETONBGEITEEZZ T LI L 2N TV D,
[Rk3E5 5 (“destroy”) EWIHIBEDILLDLRLIIIC, ARFEIBIIALA VTSIV
FIo8 s RIZTHEITTREV. A V75 Y FOBEBIZBIET 20 TH 5,

ZOM, ¥4 5 1% Aureng-Zebe (1676) DFXIIBWT, ZR/MEHEEMF
BRICET X2 8% OBV TRELTVS, EBXTWw2,

There needs no care to put a Play-house down,
"Tis the most desart place of all the Town.
We and our Neighbours, to speak proudly, are

Like Monarchs, ruin’d with expensive War. (35-8)

[BE&O225] (“expensive”) EWVIHAEEA»SLDLRE LI, FAXRFIHFLT
BRESSEMfELPRL TRV, [BT X585 ] (“expensive War”) &9 DIz
KA 75 Y FOBEBEART EOHVDIETHL, TOFXITENTD,
KI4F UGN L TROWERERLRV TV EPRAZ S, [1FAI1E5
s3] (‘ruin’d’) EVIBEIZOHITHHL)o ARTERFDA X—V
X, FIA4 7TV ORITESIFIEL TV,

FNRGBEMRO—HRIGAE R VWEITWVZ, TRIPA T TV FIRALA Y
75y FORICHoTRHLAI L LTI X, FIATFTVIZE s TRELRER
PBot, TZOWRA VTSV FidAS v FLBEFHRTHY, T2, HONEIRE
L72bDTidhdolke WOMEIZBKRINTE B2 L BWRRLES12DTH S,
FOHRTAZVTHOFTRIVAYVNE RS2 LT, FIA T VREWEZITT
l, BUABWRATEICBVWTRIA Y7 I Y FPRBENTLE ) b v ) faltike E
Z72DTR BV, FE, FIA4 7V OSENIH T 2 BRI E IS 2131
LEELT, FIATFVOBBERICTITRELEELRIZL TV I ICEDR
BDTH 5o



2. ARSHERDFINSIIXNT HEBE

AZNT - ARFIIN L TEELZREZVERIZVRIRTH 7205, ¥R K
ATFVEEDBRINRTEHETHILIIRE Y, bBAHA, HHELTH A5 YT -
ANRTEZRBEIZRITANTDIT TRV, ARIVBRELRIDIZL VI ER, F1
TIREFLEIRFOA A=Y, THORBABI LD ol FRFIIHTS
AL, ARG EFZLRELIRION UTFOFIHIE NI A 7> DRI EMH,
Albion and Albanius (1685) DFEL1HTH b,

Or as Ben. Johnson tells us in the Alchymist, when Projection had fail’d, and
the Glasses were all broken, there was enough however in the Bottoms of
them to cure the Itch; so I may thus far be positive, That if I have not
succeeded, as I desire, yet there is somewhat still remaining, to satisfy the

Curiosity or Itch of Sight and Hearing. (7-8)

FRTEHELTD, FIATVOIRTERIIEDLS h ol [HHEIEIRLE
b (“the Glasses were all broken”) BRREIIE L FHL I LATEXS (“there is
somewhat still remaining, to satisfy the Curiosity of Itch of Sight and
Hearing”) | B XOSENTWVWAED, COBFBEZFRFIRTD [ZE X
(“emptiness”) ZRTIDTH B, T TRIAF UL, BUCHEI L T
FLPERO B TOAADMRTHIEERT, BETHL LM/ LOTITFTE
ARTTHED, NARBZOZEIITHELTVEDTH 5,
ZLT, BEFOAA-TJDWELER-LFT T TH 5,

"Tis true, I have not been often put to this drudgery; but where I have, the

(5) FIAFT VAT 2HE VDX, Theatre Royal 5 DEFENRDH - 72720 Tld e
WhrtWwWH)ERDLDHSH (Wasserman 25) T2 FIF3A4F VL, HrLOBBEO-DD
FX2BFENTWARHPIS, TTICARTIICEY o T L) Th b,



Words will sufficiently show, that I was then a Slave to the composition,

which I will never be again. (10)

FIA4F Y ICESTEERZHRICADEL I LG (B AF] (“this
drudgery’) TH VY, FFhi LB, HIEEED [ (“aslave”) &%
72EVIDTHb, FIALTFVDOFRITINZ, ThEPELIDH22 R kok
BOLZEDLBLI LI RV FIATFVICL > THEDLLTARGIZHHFDRNBHDT
HY, TRCHFETLIEEBFTHIHBICRLE)RBDTH 72,

3. BEEKEROINTICHT 5BE

ZFLTI6SSEDLZBEHEZRT, F54F VX King Arthur 3 E T 5, 2O
B FRFIIH L TORENENTWEY, I TOREEIL Albion and
Albanius DFELTRENTWELEHDEIFRE LR > T,

There is nothing better, than what I intended, but the Musick; which has
since arriv’d to a greater Perfection in England, than ever formerly;
especially passing through the Artful Hands of Mr. Purcel, who has Compos’d
it with so great a Genius, that he has nothing to fear but an ignorant, ill-

judging Audience. (6)

K5 4 5 VA% Albion and Albanius BEHRIZE V72 Amphitryon (1690) 2B W
Td, fEE/Y—LX ) (Henry Purcell, 1659-95) ¥4 ¥ 75 v Fh oAk FhsAE
HEE LTEEEINRTVWAS S, 7285, FERESN—EVDOZLEREDTVWEESEL

6) FIA 7L, N—tVZIFFIIHIFFHL TV 5,
But what has been wanting on my Part, has been abundantly supplied by the
Excellent Composition of Mr. Purcell; in whose Person we have at length
found an English-man, equal with the best abroad. At least my Opinion of him
has been such, since his happy and judicious Performances in the late Opera;
(Amphitryon, Prologue 225)



TRV DD, BELZDZZOHMTIEZ V. [ROBRLZ0 L) bELSD
DiF o HHZERWTIZ] (“There is nothing better, than what I intended,
but the Musick") &WIFEFIL, =tV TERRKOEHTH ) h 5, [H
RIZRTA TP ARTEZIFANTZZ EZRLTVREDTIEARVD. DB AA,
KEN— L VOFEEDPENTH2DESI L, TRIEFITAF Y O— VT
HBMFHLZONL Lz, LL, FIALFUBEFRTOMBER, SRISEL
DIBESNTLE) 2L 2RBD, RFANRTVLDIEHDITH 5,

INZT TRV, FIAFVEELERICBWT, TRICSEMUET A &
ZiEo &) LRDHTNS,

But the Numbers of Poetry and Vocal Musick, are sometimes so contrary,
that in many places I have been oblig’d to cramp my Verses, and make
them rugged to the Reader, that they may be harmonious to the Hearer: Of
which I have no Reason to repent me, because these sorts of Entertainment
are principally design’d for the Ear and Eye; and therefore in Reason my

Art on this occasion, ought to be subservient to his. (6)

FEVEELVIERSNDZILICLY, TRIH [hEohn] bokiksI L
ZRERELTVZICHEDLLT, FIAFVEEEESENEI LHIICED, BnT
VREIL o TOHIRWHDIZ L7z, FHEHICE S TREAT, BTV EIZE -
THAMLTWwREw) i, BEI)DIEBELZELELZL VI ZETHD, 29
Wo 7% [0 AHE] (“drudgery”) TH Y, 2T (& (“a slave”)
BROTLRERD 2 R EBNTW20R, FIALFYHETRED o £
NCHEDLLT, FIA 7TV EELTRIC [EHR ) &be7] (“cramp”)o #
LTINGDIREELEVIDRIDBEDLEHEFDZODLDLOERLS, [HSOME
anl ("my Art”) ZZhIC [REB ¥ 5] (“subservient”) RXTHs LS HjE
Mafimed. FIATFTVIEHBELELHE8%2 0o T, ARFEZIFANS,
NI4T 23, King Arthur IZB W CEHOMAMAZIRM LTIV 5, LaL,
TNENDHBHEOEM L) DIZNN—L VBB L72bDTH 72 (Moore 79),



King Arthur ZB W T BEBESEKOBE 2 LB L Twb (Moore 95)o —AL&
LAV ZIVELLWERZBKL VLRV E, FIATVIREE, N—tV
BEEAPOIMBRELL D &Lz, EL000 i TR bEho72,
R OMERIE, SRIPLOERL 2ol FRNLED S RUXZ OfEdh
BRI THEH, FIAF VLT HLMEDNL bDOTEED» 272 THS). F
SAFYOFRT T HEPUIR L CHBATRDL L Z L3RS, FI4 7 VIR
HEZHE D S DER, +RFEZFIANLZDTH LD, EOHBFT 4 7 V116954
CHER DL EEEEL (“This Poem being the last which I intend for the
Theatre [ . | [Love Triumphant, Prologue 169]), BFUHEZLTLEH, £
LT, FIAFYREEDEMTE) ELTWLEAZ YT - AT ORHATE, HO
kRETETHEOLI L LR D,

4. King Arthur\iZB 3 K547 OAERE, FBUAKILE

K54 572 9King Arthur 2 EWBEET, HOARTITHT HERITELL
TWiz, SHED S Ao TE LM%, BENIITEZVWDOD, ZIFANGDO
Thb, ZITIE, HEEbh T % FHERH] ONLEER>THHDT
27, THESE] 0 GROSLECTED L) 2R FI7A4 7Ok
FE A T,

FS5A4Foh HERE] 2LT0wasE0) MEEMAREZTL LT, #HEFX
Pittock 25\, Pittock 13, UMEFETE L7 [HLEBEE | (xenophobia) D EIZFHF
2 BVEEE FIA4FURBEVNEERLTWD (1046), S, 7—H—E5H
LEIDEAF AT — PEPHERELDOLRDBY 2RO THHY, AF 27—
FEREHWOERICZOF—<OEREHREE, FIATVHRAF 27— PERD
BEOMIZH - TVABEZITHONTHERIZVTHS ). TRINMRT, FT

(1) B, Forsyth 3 S L HEASE > TWAVWER E LT, King Arthur %31 LT
W5 (15455) 77 VAICBWTHERLERLZADLEL I LICH L CHENREL
200, 75 v ATIE comedie-ballet L W B THREINZLABRINTWD
(White 35)o



ATFVREBEDEZDEMERATF 27— M ERDLZDIZENTVW L W HED H

5(9)

o]

CD X HIZ, King Arthur 2SI 2R R, FOYEBOZOF—<DFbh

Fae@Emrbl, TOEMIAFLT7 -V ERBEOMEFDO LI ICEDNSE, LI L
CCTIMERMZRD B AVEMN 2 E/CIEL L, ERRNREMSE Fo4Fr0HEIz
B2 @) CTARzv, EB King Arthur DFCH 5 1E, NE~oBHFTHtn b2

(8)

(9)

1THA 2 S5 18R DHICBIT 27— —FOFb N HIZE L TiE, Reid (30-41),
Merriman (49-80), Brinkley (123-95) OZFE/EICFEL V. HEHIIDBAA, F54
T D King Arthur CELTHER LTS, COMBIZBITAT7 —H—FEE3HD
BHEELTE, 7V —EPHRENICHHA IR TV LW I ENFNER D, A F
T—FERR 77—V —TFeaZbiboh, 77—V —FTOBRREZEDHLLILT
BERICAF 27— PEROBEKRE, E4UBTEIN,

King Arthur (316844 E1CF ¥ — VX 2 MR R A B 720 ICEPNT-DTH B 25, #IC
FX =NV 2WAPRICY = — A X 2WPBEAM SN, T4 Y7L 3HERXAT) 24
FEholzzdlil, FIA4FVIXI69EICHENRREZBIZEEREE L THE
KCHLADTH S, FIATFUVHREXIIBVTEDZ LIZFhTWw5,

I have been oblig’d so much to alter the first Design, and take away so many
Beauties from the Writing, that it is now no more what it was formerly, than
the present Ship of the Royal Sovereign, after so often taking down, and
altering, is the Vessel it was at the first Building. (6)

ZLT, BHMOHRREZEE LA VWEES Y, ZORICFYy—VA2HZ2 558
BELTWEDTH 5,

For if Writers be just to the Memory of King CHARLES the second, they
cannot deny him to have been an exact Knower of Mankind, and a perfect
Distinguisher of their Talents. 'Tis true, his Necessities often forc’d him to
vary his Councellours and Councils, and sometimes to employ such Persons in
the Management of his Affairs, who were rather fit for his present purpose,
than satisfactory to his Judgment: But where it was Choice in him, not
Compulsion, he was Master of too much good Sense to delight in heavy
Conversation; and whatever his Favourites of State might be, yet those of his
Affection, were Men of Wit. (4)

CDEHZ, BUOBEBHISRTYH, MBI 1) TAEATIOZ L E2EELT
CWERBZLWEMLEE Do/ Yy anS MYLBRETEHS>TIOESE RS
BEVPZHOIELTHERILZNTHA I,



FANE D T BEBRPFHARNT, TREXZTTERL, EROBIEMAT
YL REBVRZTIONETHS ) He T TET—%— (Arther) &4+ X
TV K (Oswald) APEEXNET AHEICEE L2V, TTHE R, ATV
(Emmeline) 254 ATV FIZX > TE bR, T—H—LFXTNVFHPK
BRITHIHETH 5,

Arth. Mistake me not, I count not War a Wrong:
War is the Trade of Kings, that fight for Empire;
And better be a Lyon, than a Sheep.

Oswa. In what, then have I wrong’d ye?

Arth. In my love.

Oswa. Even Love’s an Empire too; The Noble Soul,

Like Kings, is Covetous of single Sway.

Arth. T blame ye not, for loving Emmeline:

But since the Soul is free, and Love is choice,
You shou’d have made a Conquest of her mind,
And not have forc’d her Person by a Rape.

Oswa. Whether by Force, or Stratagem, we gain;

Still Gaining is our End, in War or Love. (2.4.20-31)

TO&FER, T—H—tVrz—AX (RFaT— P ER), FXINVFET LY
TAERBREFLALRTWALEZDE, FIATFTyO 1) T7a GHE) T
HREENRZTL b 7T—H—3WS2HET L2 LH 2 RE, BFLWVIH DRI
EoTHEBDEIRIDREEE ). BPFIZLEICL - TRELDSRAALHADI DR
DTHbBo DT —HF—DLBD 51X, FXTN R To 7478 THL ST S
BMALEBELVWI LY, FXTYNVFONEREFEL TS L) BEEROEERL
TRICTENORBERDIBEDNMR . T—F—ETATA V272 LI
L TIEET 200, HTFLTEIZL, TATAL VOLIIRERETLZEICH
LTREBEZEBTIZ RV, F X7V FOfFAZEHEMICHE L TRVWREVDTH S,



BRI AUTLIE, 77 A0S U EBFORTTH o7z, F XTIV FITKt
LT, BFELBET IO TREVERRL T —H—DBALIIE R RVWRESITE,
FIAFyD74)THSHTH2HHWLRBEL VI LIS, 74U TAIHLT
BROLBEREIBEIHN TV LD TR VD,

L2L, SOFIATFUOEHELVIDIR, EBIIY 4 ) TLAOZEZZITA
NIz W) ZITORMLE D DOTIE R, Z2ICRART OBICREBERE, %
TANELZ/RVEV)IFHZDBEIE > TWE, FIAL4F AT, #EA
THEDET 4 VT 2E2ZF AN DI TR, BOERZR U2 LAL
BZTFANIZDTH D, TNERTLDINIZ, T—H—idF, F XTIV AL
AGAYRVATLES) E L b2 EET L, (VA7) v lRiE, Vv
INA MBI 4 NTAIMOTNEEEZRT L &I KR Z -7 (Bywaters 87)5
RIATFVET—H—%2@BLT, Y4V TAHE VAT L 2BEBIIMESTW
5T ERFRLTVS,

ZFLTCT7—=%—i&, XTIV FIZ—20DEREZHIT 5,

Oswa. Not Cold, but Honourable.
Arth. Then Restore her.
That done, I shall believe you Honourable. (2.4.42-4)

T—=H—3A TNV, TRAXAFTA VBT EHIETE, SCTOSE [HEES
¥5] (“restore”) b, ZOYUROBUENRNELEERTEZ L L AF 27— b EH
D [1E5] (“restoration”) #HLETEHSEDLHIICHIWZ SN, FEFITERED
BODIHITHEDbNL, I FIATFVEIFXTVE (U147 AH) 2RI
FART DT TRV,

ROBIHIZS, 7T—H—DF X7V FICHH§ 282 BEFNEICERL TV S,

Arth. Tt soon will come, and thou repent too late;
Which to prevent, I’ll bribe thee to be honest.

Thy Noble Head, accustom’d to a Crown,



Shall wear it still: Nor shall thy Hand forget
The Sceptre’s use: From Medway’s pleasing Stream,
To Severn’s Roar, be thine.

In short, Restore my love, and share my Kingdom. (2.4.54-60)

F ATV FOFBICBRBEIRTION, 7—H—IdZ I THFATNVFIIHL, &
RBBHROEERT. T—Y—EA ATV FZEPLHEL L) LIEZ L TRV,
WA TN FICn LCROSELZMV, ZLTEDICEERKEL L) EBXTY
5o EBICAHATIN FEBVI) DIFH LV, FRELI AT VRETFIERLTD
v, EENCE L CTRZWHT S Lok, £IICIEHEZ RIER ZHFR L7 ——
DERBHEPNT V2, NEOBTZHRT LI LIIWMBELLERBER LR
AMEIET LT —H—2HLB, FIATFVICREDL) RBRHS72DES
IWe FIAFVAEESFMBCEEPREENDL I LZZATWZOPS Lk
Vo TZTRYAVTAICHLTORHK E V) KD, [MEPFEHRTHIELT
RREZFANLI ETDFFIATFVOEROEIEPRONDL, T—HF—3H i3,
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Arth. Thy Life. Thy Liberty, thy Honour Safe,
Lead back thy Saxons to their Ancient elb:
I wou’d Restore thee fruitful Kent, the Gift
Of Bortigern for Hengist’s ill bought aid,
But that my Britains brook no Foreign Power,

To Lord it in a Land, Sacred to Freedom;

To Osw. Nor thou, brave Saxon Prince, disdain our Triumphs;



Britains and Saxons shall be once one People;
One Common Tongue, one Common Faith shall bind

Our Jarring Bands, in a perpetual Peace. (5.2.51-6, 86-9)
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