~ 1§~

FEIFICR S h 3 EI&HEM
—get R goDEHI—

I - =

Jespersen (1946) 1 [HREDIFLA LT RTOEFEBIZBWT, go, go away DEZFE
IH, BECRROERE O (W) 3, BRINT<HLSOEL D] LERHL,
go away, peg out’z X OHEEFEBITTWA. MiRTIE, BiFgetK UgollE N b AE)
SIS ARERE (7)) - BEE (W) ORBIZHOIC, RBEDA =X LE2H 7.

CCPVIZIEUTO L) 2w RONE GIHLIZEHOIZ, oHEBLEFTZMNL
T, SUHAORNMFEZ LA L LT LR)
< 2 > e Pursue is a more formal word for get after.
< 3 > @ Get on means almost the same as get ahead.

Fi< 2 >, <get+ElE [MIEFA] = 1EBOBASOI A T ThHA. ZOBIHDHIE
HEM % MM L, <get after +[+ more formal]=pursue>, 7 \» L I3 B |Z <get after=
pursue>® X ) IZfHBEL L CTREZR L72, get2 POICRAEE, MIK3>IIBITA X
9 IZ<get on = get ahead>DEBRYEDH Y, ZD¥ L T/ TIE<AXAYEI > L RFRL 72,
KDL rgetPNOEE L EFRE R H<ABEI > ¥ 4 7 Tlk, AL 2 H.0ICEE
2 IEBRE L
< 18> @ Call in means almost the same as get in.
< 37> e Fall to is a literary expression for get to.

XHRFEWEICBE L CTlX, ODPV» 5187 E5 - BWFEICH T2 EHME2 B L HIREICOW
THE L7z, WEIEIC S FF:M L RO LAz D 5

A) The police went into the house.

B) The police went into the matter.

EEHRBOHZIIBWTIE, [THEEBIXIZNFN 158 T, <=entered><=investigated>
EEEIRRAOND | LOBTICILDERETHA. [A) id<verb + preposition>TB) &
<verb + adverbial particle>THh 5| L DEFIZ, FAEZNRELDIDTHAH. B
AIEBFAOHS T LTIk, Bolinger (1971) OFEEZBIH LA, MHTEEZEL -
BIXDH|AFIL, @wUERSINIHETH 5.

—151—



B ZZEREZIRETIVEODDHBER
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FHRBERPRML TV L REOFEREZHEFIC, 3L TEALRBESTELES I .
BRICINSHERERE D 2LZAEMFORT —KROBEER, [ToBE] THrh
[ZEREZE (AL BE] 0ZoLrkv, BHIZLICEAYOEBFLRIEZ BV
B, PRLIAFICOVTIE, TNEHICBETHOTIIRL, BENICEEMIE
ThHbo

e ZIERPT LESLOE M (—Bl. £ VI —Fy FTREZIED) 2EKR
L, Thi) OERERPHERZKRDDbEDD, LOBFHEIEFDIDLETR RV D
ZEIZL S TIEHERZADEFDLZVERELHELTAL ) WHIELZOEVICHBE
BWZ ) LAEE BT [ToZH8ED 1TE, LARZEIRSICRESMSS
TEETHbD. L2LEOKRE, BREBKRICHTLHLOIFERLZ, COHDPL I SHITEE
KRMZELZETLIORLTEHENL L TRIE, CARLRLAICTRLE—DEEIX, 0
HELCIBUNZCDTIEEVD, B L LTHERKZZEICHT 5 REIIHH 257
WHDREH LA, BIRZERL, RATIO [ToZBE] 2 LR MICHEETRE
Thb, LRMRIELZD,

Collocations with the Synonymous Verbs Remember,

Recollect and Recall

Elliott, Warren R.

SHEDOWHEIZNL OPDBEELHFAE ZOHEBFOHVH IOV TITok, TDWX
1383 Oremember & FH 3% 58 recollect & UrecalliC £ 2 B W2, COREOHWIZ, &
Oanl—a YHPRRTELD, EOFFRLBIFEILINLVIHNT, FMT47 -
ACE—H— A7 54—V FORBICERO—BXEDEDPEPEV)ZETH D, 10A
DIALTFAT « A—=h— (TAVIAN4LRZ, W FFTAN1%, EEAN3KZ, +—A T
JT7AN2%) XfTo2RBER—BIVELAHEERZRITHERL o2, HESEEIZE
50 ERBRRBRIII LD o225, EREFEOHD, 4 F) AEERF—-AIFUT
REIDaOFyr—2a VERRTLEMIHE, FAT 4T - A== —FHLin
LW EEZHMNE, BHRAEREHMPLEEZELFSAROZAICE 5T, MAELWHE
WHTENDEo e EPERBILAY, #HETHILERIFFICHLVILTH S,
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FHETIE, RGFEBFORROUSET, BRICHHOMEL LTHHEA - EHBE
GARTHEMT ORI MEGICER L -ERZN2ZIY LT, 7€k, FRLLTLy
EHENTI 2d o720, EZZOPEFRMCL o TEMEEBITBVWTHREL,
ILFRROTEFEORERIIBT 2 REEEREORI L NHOBFEDOH L2 KON
LIREER LI EEZHLPITL

Putting a Speaking Skills Syllabus Together

RQBSON, Graham G.

Making a speaking syllabus is not simply about choosing a textbook and teaching it.
Because of the individual differences of each class and student it is necessary to start
from an analysis of students’ needs and possible workplace constraints and advantages.
Next the syllabus must be grounded in second language theory to manipulate and
reinforce the conditions for optimal learning. Only when these important elements have
been addressed can the actual class-by-class syllabus be produced. In this paper an
example of the creation of a full academic year speaking syllabus is presented. The
syllabus was designed for students at Chiba University of Commerce. It starts from
student analysis and finishes at a final breakdown of the twenty—eight classes, making up
one academic year. This paper may act as a basic model for creation of similar syllabuses,
highlighting important theories that may be included in the production of such a syllabus
and how each stage of syllabus production leads onto the next.

B TADBNDIDAE—F VY INA 2B L IIBEREL RO, 2 577507
TREV, ZEORBELREF2EBLAMT AL LT INAEEFERICEONV
Tl TREbhVv, ZHEIICLOTLELDDRIZELSRELEZ S, BB TLHZ LI
FoTHRICETAE—F VI I INALBET LI ENTES, ZORHTIIME L
TTEBEBRETOIINRBL Yy Ry (—4FH) ZBLTURIYINADTTER
BRI ZEL P2 EERRRETFTINVE LTI INAOERZR LT,
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Kate Chopin’s The Awakening in the Cultural Context:
Edna’s Awakening between Cultures and Settings

B L ¥WERE

Kate Chopin {2 X % The Awakening (1899) (ZiXEdnadAFhE-71#, ZLTr L
F—NVHEOZODALB BT 5. BRTIIENS ZO0ORL 5k, # L THh&AH
DEBDOELIZOVWTHER L LT, Edhan BE®D, AKICOWTOFMEETH. 7
MERIZDOWTEZ LRI, WXLOZEICHTH2EBERICOVTRLE TS, T2
VANTHLENaDALERET AV AIMEE) LVIEBEPICTIVANTH S Lt —
VOXALDIEBREZ RS 2D ICARTIRIMAL T 2 Y & TEREICTRD ShTwnizn
KOPDMEL 7 LA —NVHEDHEEZT ). VT Lt — VL LEdnadFH - 723
LDBENIOWTEEZRA S, Ednad A, L CTHELORXDOETF 2 EH S, Ednad
BMCTIMECLEANTHLI L, HOOBRBERICH S AW LA LEIPA) T L
HTE, Ednad RIERM, CROOHEZR - ABE LTHINTYS, —FH 7 L —
WHEITBERMAERE, BLEE, THox, 2L CHRIEERECE s TERDITS
b, ZLZ B L TAL MBI LZENBL-TEBY, ThoDE VWD S5Ednali >
LA —VHETHMILTE%, —HTEFOOT Y AL HHICEE % EZHRT %% 12Ednalx
BEDFHHI, BHCONHEIIRTE, #HEOLHEBIIHES > T DTH S, T2,
Ednad B LICHF S L 72D L OMEZ T Tld %L, T OBEOELS KWK
VoTWh, 727V —NVORURESTHY, EdnaSFhilfitns 2 & THBIZEM L
Grand Isle, $JBMZZHADOH, B& EFED L LB SLEdnad A ITEI A5 £
N THH» N 5 Chéniere Caminada, L TREBSLHEEF Lo IR ILLFEL, &K
HRIROPIZEHLRADTLE ) New Orleans &\ 572 3 DOJHEDHEBITHo ThH
DOXALOEBHREMER, SHLRKIIHEROE{L Vo2 EERICOWTHEELZL
T, AMTEKRRICEANREDan [HED| IZOWTHLETWAS, EdnalZ#»ICHED
AELREBICEREDZD, WOPDOHRTHEDTVWARVWET)IFELHATESL, X
IEWER, BHEOZHPEdnazMICERED XE, M LTEHTH oD 2D
ZHOPIZT A ETHEEDOERIZOWT M ERA S,
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